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L. Van Beethoven: Fidelio
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H. Berlioz: La damnation de Faust (Menuet des follets)
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Brahms — Violin Concerto in D Major
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Symphonie Nr. 4

Oboe Peter Iljitsch Tschaikowsky op. 36
Andantino in modo di canzana
n Loy J‘O/OA /‘ —_—\ o N # Z . ~, f— N
N\ { 2 ] | A . 1 [ L
rﬁ%ﬁ@w S===mre=iTs
1 1 T l 1 1 L A\/
4 P cemplice, ma grazioso —
D o~ - e P o~~~ s 2 —
a —Z i ———
J jo——— i — ———- ===
o — P———
78
i Wy
2 o e
1 | | - | L)
</ 14
—— P———
Pizzicato ostinato
’ Allegro A 32 B 28 C 14 D 28 vor1 pizz- .
)4 Yy - |
B BT i — { ¥ — e e A s B ey T e
N Y s Nt @ 4 | 1 LA AN » ) Ve hLdi 1 T
16 L " 8 _‘. v UVe
722
/) z P E =h‘l — 1 f\’;l
A+ — = = = u - < I 2 -
B e R VOIS O R 7 f
QJ De [ 2 * T I* #### o - g
Meno mosso
7 == —~ _
Zak B o 5\ gmen. ~ > . > @) 3 |
Bl S— } — -
{I‘J 1 - - ! 1 ! 1 1 1
S -
742
g g g N\ > — — _ 1. 2 3
eV 1 I 1 | LI 1] | 1 1J | 1 1 1 1] 1J 1/ L I
v Al ‘a‘ T L] r T LI ‘H r T 1 V H y H ) 4 L]
P P



P. I. Cajkovskij: Lago dei Cigni
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Tchaikovsky — Sleeping Beauty
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Tchaikovsky — Sleeping Beauty
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Mahler — Symphony No. 3 in D Minor
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F. Mendelssohn-Bartholdy: Sinfonia n.3
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Maurice Ravel

Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin

HAUTBOIS

III._Menuet

120

Allegro moderato. J

SOLO

N
[ | Qi
7 %4
oy i
1TTe
TN
"
_ + |-
~TTe =TT
R,
] p
el
el [
[JL JEAN

]

LKl /) ]
hei

v
L=

F ATy

XU
¢

[

HAUTBOIS

COR ANGLAIS (H§

A\R Y4

mp

pu B

;)U
Ly

1
Ll

—=p
»
1 &

7

@
| T |
[~]EH]
“/
1l
=40
ﬁ 1
\ L R
ol
Uil
o ]
ol
ol
Y '
o
w1 &
X%
N “Ju
- 3
N e

It
ﬁ: ,
am |
i
@ | |
!
@
E,;- ;_




Ravel — Le Tombeau de Couperin
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G. Verdi: Rigoletto, Scena e Duetto
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G. Verdi: La Forza del Destino, Sinfonia
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R. Wagner: Parsifal, Atto 3
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