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Phantastische Symphonie.

Tuba I.

H.Berlioz, Op. 4.
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Paul Hindemith
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Ottorino Respighi

Fountains of Rome

BASSO TUBA
[Eb All® vivace
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Die Walkure

3. Aufzug 1. Szene (Walkiirenritt)
Lebhaft
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Brahms — Symphony No. 2 in D Major
Tuba
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Berlioz — Symphonie Fantastique

Tuba

17

ST

.
N4

A
44

eresc.

)
¥
&

43 3

> >
1 ]

™~

- =

oy

=
L

57,

3
P A
" N

"
[ 4

1
174

b

.>p »p

dz:



